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It was commonplace for traditional Chinese poets to closely identify with their home 
region , and Tu Mu(l] (803-852) was no exception. His family's country estate was at 
Chu-p'o(2], or the Vermition Slope, located a short distance due south of Ch'ang-an in 
the Fan-ch'uan(3] area of the Southern Mountains1 • On three occasions Tu Mu men­
tioned bis home in the titles ofpoems: 1. "Vermilion Slope, three quatrains" (Chu-p'o 
chüeh-chu sanshou[6 ]); 2. "Thoughts of an Excursion to the Yennilion Slope, four 
rhymes' (I yu Chu-p'ossuyün[']; 3. and 'Vermilion Slope" (Chu-p o)2. Each ofthese 
is ostensibly concemed with Iandscape when in fact the real subject is the life and career 
of the poet. The poems under the first two titles are the subject of this study. 

'Vermilion Slope, three quatrains" consists ofloosely related quatrains at the surface 
Ievel, but they are intricately bound in a secondary narrative. In the first Tu Mu bluntly 
reque t a position in the capital, and hidden in the poetic diction of the latter two are hi 
view on the impact the Sweet Dew Incident and other political struggles of 835 had on 
hi career. He explains that these events drove him from Ch ang-an in 835, caused him 
to abandonbis position in Lo-yang two years later, and bad a negative effect on hi 
career all the way up to early 848, when these quatrains were written. He also candidly 
admits that he bad his faults prior to bis arrival in Ch ang-an, but that he was politically 
innocent in comparison to the people he found there. 

The quatrains presage Tu Mu's return to Ch'ang-an late in 848 when he was given the 
low office of Auxiliary Secretary in the Bureau of Honorific Titles[8)3. His salary was 
to little to upport hi own and his brother s families, andin 849 he began petitioning 
for perfect hips out ide the capital which would pay considerably more. In hi 

Tboughts of an Excur ion to the Vermition Slope, four rhym.es , Tu Mu describes how 
he curried favor in 850 to win a post in the provinces. The narrative is an outpouring of 
hi angui h at being forced out of the capital once again. Not only does he seebis 
chanc for a ucce ful career at an end, but bis pain is intensified by the fact he cannot 
afford to retire. 

The po m combine to provide Tu Mu s perspective on bis career from 835 to 8 -o. 
Th y w re written at time of significant change in bis career yet they show with som 
irony that little bad changed and only for the worse. The associations of the Vermilion 
Sl p are also evident: it stands for hi home and himself, and for bis family s tradition 
of go emment ervice. These poem testify to the seriousness of Tu Mu s concern over 
hi car er. 

The popular imag ofTu Mu has women as the obsession of bis life and he admit hi 
inter t in th m in the third quatrainandin the lengthy 'Vermilion Slope where he 
argu that tb fru tration ofhi career led him to seek comfort from women4

• But thi 
d n t ummarize hi life or his interests. He was raised in the bousehold ofhis grand­
fath r Tu Yu ho as a chiefmini ter and author of the Tung tien the highly re-
p ct d compendium of gov mm nt in titutionss. His grandfather's influence can be 

n in Tu Mu ducation: h began to tudy theShu ching, Shih ching, Tso chuan and 
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Kuo ü during bis twentieth year, and he bad earlier tudi d th Li hi6 • In 25 at th 
age oftwenty-three he rote the Fu on the A-fang Palace (13] atirizing th of 

hing-tsung(14] (r. 25-827) and dernon trating both hi own moral po tur and hi 
knowledge offu compo ition7

• He later completed a comm ntary on th un-tzu(15 ] 

hich is indicative of bis lifelong interest in military trategy8. Tu u bad hi ri us 
'de and did express concem for bis career and the welfare ofthe dyna t in hi p try. 

In th _ fir t of hi "three quatrain Tu Mu i emphatic ab ut th purp f th 
poem .Heref r directlytothefuofChlai(16 ] 201-169B.C.) which reparadigm 
of Iament at being bani hed9 and thus he frankly admits that the quatrain ar hi fu 
on what he feel i his own bani hment from the capital. A recently defined by F. 
schoff afu can take any form or make u e of any ve sel 10. What d' tingui be afu 
from other poetic work is the content: afu ha b en written when the author r veal hi 
inn rmo t thoughts and does o in a creative ubtle manner. He n ed n t and u uall 
doe not Iabel hi work afu for this would betray omething of the privacy of hi c m­
munication. But Tu Mu is angry he is anxious to mak hi p int- e p ially in th first 
quatrain- and so he does Iabel the e chüeh-chü a fu. In fact all his poem on th Ver­
miHon Slope prove to be fu. 

Thi approach to Chine e poetry is rooted in the early literary tradition and t m 
from the le ons in allegory found in the texts of and commentarie to the Shih ching, 
Ch'u tz u, and Wen hsüan. My methodology in this tudy is areturn to the early tradi­
tion11. The format I will follow is: 1. a tran lation of a po m; 2. di cu ion of the ur­
face Ievel content· 3. the character and exege is for each line · 4. the ec ndary narra­
tive; 5. and discu ion of the secondary narrative. 

I. ermili n l p three quatrain : 
1 rhyme: yü(2°): fi h, ignet of offi 

In my native region, pond banks lean on the Imperial anal 
In river citie three edict , exchange of the fi h ignet· 

Chia Sheng wrote fu on the anguish of the exiled 
Sent in hi youth to Ch ang-sha he tayed too many years. 

The urface Ievel provides information about the poet' concern and ituation. From 
the first line comes the sense of a tradition of service to the state. Feng Chi-wu has iden­
tified the Hui(21] river as flowing from Fan-ch'uan to Ch'ang-an and it could w 11 cor­
re pond to the canal Tu Mu mentions12. The second line pJace the p et in Mu­
chou[23] where he was a prefect from late 846 to mid 84813. The Line on Chia I ugg t 
the poet Iament and bis own sen e of worth. 
1. line[24] 

Ku-kuo also means old region or tate14 • If tbe radicals are taken from the next two 
character ch'ih t' ang, the result is yeh ps] T ang[U] ' the T ang" · for this practi ein the 

fu and for ch'ih pecifically, see F. A. Bi choff chapter TII & IV and p. 150. I al o 
means to favor or to depend on yü refers to things imperial bence tbe emp ror and 
ch'ü can mean great or grand as found in the Shih ching (B. Karlgren, The Book of 
Odes, Stockholm 1950 p. 87) where the context is of a house once great but declining 
witb the refrain that the end does not corre pond to the beginning. This all combine to 
provide the narrative: Our (old) tate the Tang,. relie on the emperor for i great-
n 
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2. line[27] 

If the radicals are dropped from chiang-ch'eng(28]- in sequence with those dropped 
in line one - the result is kung cheng[29] or "work completed." The san-chao refer to 
three appointments the poet has held. The sense of the line follows: "My work on three 
appointments is done, I want a change of office." This indicates Tu Mu's completion of 
terms as a Prefect, starting in Huang-chou(3°] (Hupei) in 842, then Ch'ih-chou(ll] 
(Anhui) in late 844, andin Mu-cbou(32 ] (Cbekiang) in tbe fall of 846. It also suggests a 
date for the quatrains of early to mid 848 when he cÖuld claim to have finished bis third 
assignment. 
3. line(33] 

Chia I was given a lowly post far from the capital as a form of banishment and wrote fu 
lamenting bis fate. Tu Mu mentions him because he identifies with this famous exile and 
by referring to thejU he also indicates that these quatrains contain his own lament. This 
con titutes bis instructions to the reader on how to read the present and following quat­
rains. We are on notice that tbe poet bas more serious and personal things on bis mind 
thanlandscapes. Thelineconverts to: "I am wrtiting (in thejU manner) ofmy anguisbat 
being kept from the court." 
4. line(34 ] 

Feng Chi-wu identifiessui-yü, more than a year, as an allusion to the lengtb oftime 
between Cbia I's writing of the "Owl Fu" and bis retum to the capital. The stress is on 
Chia I's youth and the years wasted. For Tu Mu this line implies: "Although I have 
matured/been respected ( chi(35]) in tbe regions I have served in- the south and east-
till I have been left here too many years". 

Interpretation: 
Our tate, tbe T'ang, relies on the emperor for its greatness: 
My work on three appointments completed, I want a change of office; 
(Like Cbia I) I am writing of my anguish at being kept from the Court, 
I have been relegated to the provinces for too long. 

With the first line of this first quatrain Tu Mu hints that it is in the interest of the state 
that he be given an important role in government. This is suggested by allusion to tbe 
decline of the mighty found in the Shih ching. He has done bis work in the provinces, the 
nurober of positions (3) itself suggesting completion in its correspondences to the triad 
b av n, earth, and man to the yang force, etc., and now it is time for anotber post. From 
tbe ChiaIstory comes Tu Mu 's argument that be has been kept away from court for too 
long and tbat he wants to talk about bis sorrows or about the reasons for bis "banish­
ment." 

The primary and secondary Ievels of meaning here correspond fairly closely - the 
po t want us to understand him. This quatrainalso sets the stage or serves as a preface 
for tho e following it. Wehave been warned about the depth of langnage in the latter 
quatrain where hi communication is more personal. 

2 rhyme: wei(36]: subtle secret 
In the deep mi t of a moss lane, a woodsman sings 
Flowers fall cold and light a tired traveler returns 
Cane shore and bamboo island both hidden from light 
Full ponds in pring rain a little grebe flies. 

The aspect of nature catalogued here are probably meant to describe scenery in the 
vi inity f the Vermillon Slope. Yet there is a universal quality about the setting wbich 
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could place it anywhere. Both for this and for highly individualized Iandscape poem w 
must a k why the poet chose certain detail rather than others, why in any po m h 
cho e one character instead of another. Tu Mu does not speak dir ctly of retir m nt 
but a will be discussed below it is implied to some extent by the ' tired travel r . Th 
neutrality of the landscape, the sense of retirement contrary to the theme of the first 
quatrain and Tu Mu's admitted concem withfu all point to the need for a clo er reading 
of these lines. 

1. line(37] 

Yen usually smoke or mist, without its redical becomesyin(38] meaning to dam up· 
with either the earth or water radicals(39], it also means to block, stop up ( all with the 
pronunciation · jen, Karlgren, Grammata Serica, no. 483). Shen can mean the yang 
force (D. 7-17687)15 or is an abbreviation ofshen-i[40], the name for clothing wom by 
the great ministers during temple sacrifices (D. as cited, entry 6 and the Li chi 39: 
p. 177 SPTK). F. A. Bisehoff (p. 144) has found t'ai as a leetio faeilior which hould 
read ta[41] vetch, vines winding in an irregular manner. In the commentary to Tu Mu 
'Vermition Slope" growing moss makes a path dangerous16• The eonnotations of devi­
ous and dangerous are all we need for this context. Hsiang, as in the Shih ching song 

Hsiang po' [42] (Master of the Passageways), refers to the winding pas ages of the in­
ner court, where the eunuchs preside (Legge, The Chinese Classics vol. 4, 
pp. 346--349). Ch'ang ean mean to call or Iead (D. 2-3765);chiao to bum or seoreh, in 
effeet to destroy; and erh ean refer to oneself, or, not politely, to other . Thesen e f 
the line then is: 'The yang foree ( or ministers) are blocked by dangerous eunuch , this 
Ieads to the destruetion of others" - or of the poet in regard to hi eareer. 

The narrative seems a well eoncealed reference to the Sweet Dew Incident of 835 . in 
whieh an abortive attempt to destroy the power of the chief eunuehs led to the death of 
numerous high offleials both the involved and the innocent and the ma sacre of the 
clans of eleven officials. This took place on the 21st ofthe eleventh month (Deeember 
14th), the time of the winter solstice, when the yang foree was to assume an aetive post­
ure. Li Shang-yin reviews the incident in 'Being Troubled, two poems [43] in the sec­
ond poem is the line:[44] "The growth of the unique spirit of yang was cheeked and 
choked."17 Tu Mu apparently saw trouble brewing in 835, not only beeause of the 
eunuchs but also due to the unscrupulous nature of the minister Li Hsün(45] and Cheng 
Chu[ 46

]. When bis friend Li Kan(4 7] was banished for openly oppo ing the promotion of 
Cheng Chu Tu Mu found it wise to transfer to Lo-yang. He was there when Li Hsün and 
Cheng Chu initiated the Ineident which cost them and so many other their live . 

Another definition of hsiang gives the line a tertiary Ievel of meaning. In the sense of 
a treet or lane outside the gate, that is a ehannel or procedure outside of the regular, 
hsiang isfound in thel-ching, under the hexagram K'uei(4B), Opposition. TheJudgment 
is: Insmall matters, good fortune. ''The Image advises: ' Thus amid all fellowship The 
SUperior man retains bis individuality.'' And among the lines, ' ine in the second place 
means: One meets bis Iord in a narrow street. No Blame"18. Opposition (k'uei) is ome­
thing Tu Mu referred to bitterly in a later Vermilion Slope" poem 19• If we take hsiang 
to refer to clandestine meetings or some manner of irregular contacts made by Tu Mu in 
835 prior to bis transfer to Lo-yang, then this line of the poem could say: "To block the 
ministers (Li and Cheng) there were dangerous meetings, which did ( or eould) Iead to 
my downfall." Events prior to the Sweet Dew Incident led Tu Mu to fear being impli-
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cated by tbe eunuchs or opposed by offleials eitherofwhom subsequently abotaged his 
career20 • 

2. line[51] 

Hua-lo is, a name for Lo-yang (D. 9-30734-537); witb the radicals removed tbe 
hua[52] suggests a (yin or negative) change, and lo [53] still refers to Lo-yang. Han sug­
gests the yin of a situation, the coldness among people. Ching, in negative terms means 
things of little importance, the sballow or superficial. The chüan-k'e can be associated 
witb a scholar-official at odds with those in power, if things were otherwise be would be 
at court (P'ei wen yünfu 3914/1)21 • Thus the interpretati.on: 'Although I moved to 
Lo-yang, I found myself in a negative situation (few friends, low position), and since I 
was at odds with those in power I went home." 

Tu Mu, presumably with tbe sponsorship of bis superior, Niu Seng-ju, was called to 
Ch'ang-an in 835 tobe a Censor in tbe Office ofProvincial Inquiry[53a], at tbe eight de­
gree second dass. He held tbe samepost in Lo-yang until 83 7, when he abandoned it to 
join his younger brother, I[54], in Yang-cbou22 • His brother bad recently gone blind. 
Since bis positionwas notimportanti t could well be described as ching. He bad served in 
Yang-chou previously and could use kuei to announce bis retum. And of course hi 
weathering the bloody events of late 835 in Lo-yang fits reality. 
3. line[55] 

T'eng refers to stiff-stalked or to vine plants; without the radical, t eng[56] mean to 
gush forth words- negatively, tobe insincere.An refers to an elevated position, hence 
high office. The combination, t'eng-an is found reversed in Tu Mu's "Vermilion Slope 
wbere vipers are found among the shore vines, or among the insincere in high office 
(Iine 15). The bamboo is closely identified with the literati, notably for its constancy in 
keeping it leaves and its upright shape23 • Chou, without the radical, refers to the pro­
vinces. Hsiang means mutually or suggests high ranking ministers. Yen-ying is found in 
Li Pos' GreatRoc Fu (Ta p'engfu)[58] where the wings ofthe roc hide the .light ofhalf 
the four seas24• Li Po is referring to his own talent and TuMu does the same. Ying itself 
or plit to jih [59] and yang[60 ] can refer to the emperor, whose light or yang force is here 
dimmed. Thu the line might have both secondary and tertiary Ievels: 'Among the in-
incere in high office or the literati in the provinces, in either case my talents are hid­

den; and ''For both the in incere in high office and tbe upright in the provinces the 
chief mini ter cover/hide the Emperor's (positive) influence." 
4. lin [61] 

Man- h'ih, minus the radical for the Iatter provides the phrease, man-yeh[62] I was 
atisfied. The ch'un-yü should be approached from the yü: Tu Fu uses it to mean 

friend D. 12-42210). Ch'un has a great many associations, but for this context the 
idea of Iovers or the direction east are the most appropriate. P' i- t' i, without the radical 
1 a e p i-ti[63 ] nobles/patrons and younger brother or noble younger brother. Fei 
adher to the meaning to fly and here could complete the line: 'I was satisfied witb my 
de i ion and flew to my Iovers, friends and noble brother." However fei is sometime 
us d t rfei[64 ] D. 12-44000) and may also have functioned as a pun with both pro­
n un dpj -ei (K. 579-580). The meanin.g offei here would be to disapprove be criti­
cal blame. Thi leads to th reading: 'I was ati fied, but my Iovers and friends/friend 
in the e t Yang-chou?) and noble younger brother disapproved. 'I prefer tbe latter 
interpretation becau it provid more information and avoids repetition of the fact the 
poet bad left ffi gi en arlier in the econd line. 
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Interpretation: 
The yang force was blocked by the eunuch and thi led to th 
destruction of others/of my career. 
I bad moved to Lo-yang but found my elf in a negative ituation 
suffering injustices I chose to return home. 
Whether among hypocrites in high office or ( upright) lit rati in th 
province , in both instances my talents were hidden. 
I was satisfied (with my decision) but my friends in the east 
patrons and (noble) younger brother di approved. 

Alternatives to lines one and three: 
Attemp toblock the ministers (Li Hsün and Cheng Chu) led to 
dangeraus meetings which later ruined my career. 

From both the hypocrites in high office and the upright literati in 
the provinces the Emperor' goodne was hidden by the chief 
ministers. 

A I have interpreted this poem, it represents Tu Mu s understanding of why bis 
career had not progressed as he feit it hould. The cause re ts with the event of 35 
when Tu Mu believes he managed to alienate either the eunuchs or perhap the fri nd 
of the ministers Li H ün and Cheng Chu. The eunuchs of cour e were victoriou in th 

weet Dew Incident and executed many officials. Even though he bad left Ch ang-an 
prior to the massacre, Tu Mu's antipathy to the eunuch may have won him guilt by as­
sociation or so he suggests . The alternative, that he con pired again t the minister , 
would place him in league with bis friend Li Kan who was o incensed at the thought of 

heng Chu becoming a chief minister that he tore up an imperial edict he thought con­
tained the appointment only to find that he was mistaken and con equ ntly ban · hed. 
Tu Mu wrote a long poem in memory of Li Kan, praising hi friend valor but in the 
poem Tu Mu denies doing more than merely being a by taoder for which he w 
a hamed25 • The poem ' Li Kan 'was written in 839; perhap it wa meant to both honor 
the memory of his friend and clear hirnself of any involvement. 

Hi departure from Lo-yang to comfort hisbrother Yi in Yang-chou eem a mixture 
of concem for his younger brother, which was genuine, and the feeling that he was get­
ting nowhere in a lowly position in Lo-yang. He elsewhere referred to hi po ition in 
Lo-yang as virtually that of a pri oner26. Thu he rationalizes being locked in with 
hypocrite as no different from maintaining bis integrity in isolation. The alternative to 
the third line would place the blame on those manag.ing the Emperor and could refer to 
eunucbs as well a to scholar-officials. His friends and patron , certainly bis younger 
brother thought he was wrong to abandon bis po t, but his defense indicate he obvi­
ou ly feit differently about it. 

3 rhyme: ma(6s]: hemp u ed to make 
the paper edicts were written on -

From the rieb milk of a pring cavem goosequills grow 
Ponds hun twisted cliffs, set in dog-toothed hores· 
Laughing to myself, rolled up in my breast hom withdrawn, 
I wind back up misty steps ju t like a snail27 • 
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Tu Mu emphasizes the overt theme of retirement by visiting grottos and strange rock 
formations which signify the meanderings of an uneneurobered traveler. He mentions a 
similar cavem in bis "Vermilion Slope", for the same effect (line 23). The "dog-tooth­
ed" or interlocking shoreline of the second line can be found in a short Iandscape piece 
by Liu Tsung-yüan (773-819), who spent bis adult years (from 805) in exile2s. To 'roll 
up within one's breast", to close oneself off from the outer world, wax introspective, is 
something appropriate to the Confucian retiree. In the Lun yü (15.6) is the maxim: 
when the way (tao) prevails in·a state one should serve it, when it does not prevail one 
should roll up one's talents and keep to himself. The "horns" suggest talent, again with­
drawn until better tim es. Snails are a favorite metaphor of Tu Mu, in most instances re­
ferring to retirement as in his "Vermilion Slope" (line 21). All the imagery and allusions 
are to retirement at this Ievel, again contrary to the secondary narrative of the earlier 
quatrains. 
1. line(6') 

Ju means to nurture; here it refers to one who nurtures the poet. Ju also was pro­
nounced the same asju(68], fziju (K. 135 and 134). The latter was part ofNiu Seng-ju's 
name, and Niu of course was Tu Mu's superior in Yang-chou during 833-835. lt is 
probable that Niu was Tu Mu's sponsor for a position in the capital in 835, which Tu Mu 
received. Fei equates here with power, that bissponsorbad influence; it also is close in 
pronunciation to fei, suggesting disapproval as in the last line of the second quatrain. (K. 
582 b'jwei, and K. 579,pjwei). Ch'un-tung has explicit sexual connotations: through­
out the traditional Chinese universe the spring season connotes creation, romance, and 
erotica· Yüan Chen s(69 ) (779-831) "Dream of a Journey"29 (Meng yu ch'un)(7°] is a 
likely example. "Tung-fang '[72] is listed among several names for the vagina in 
H. Maspero, "Les Procedes De "Nourrir Le Principe Vital dans La Religion Taoiste 
Ancienne' ,JA (1937) p. 392, note 2; corresponding names can be found in R. H. van 
Gulik, Erotic Color Prints ofthe Ming Period, vol. I, Tokyo, 1951, p. 231. Ifthe radical 
are taken from the last two characters, o-kuan[13], it leaves wo kuan[14]. The meaning 
with sheng, then is: 'produced an office for me." Readings for the line are: nNiu 
Seng-ju disapproved of my womanizing, yet he provided me with an office;" or at a me­
dian Ievel My sponsor/nurturer was powerful, inspite of my womanizing he provided 
me with an office.' 
2. line(75] 

Chao i closely related to chao (16] imperial will, and chao [77] to call or summon (in 
K. 1131 tSjäu iS!fiu andd'jäu; andF. A. Bischoff, p. 138).Pi minus theradicals leave 
p'i['8 ] as in line four of the second quatrain, meaning nobles, or the Emperor. Hui, to go 
back· yen, the peak often a metaphor for the court, after the identity of the ruler with 
mountains (Kuan-tzu, 64:p. 112, SPTK ed.). Shih, tobe placed situation, force and 
even testicle (Couvreur Dict. sub voc). Ch'üan-ya, as an extension ofthe mad dog 
metaphor sugge ts a situation fraught with danger, where one is placed among wild 
vicious individuals3°. Liu Tsung-yüan in bis ' Record of My Arrival at the small Stone 
Pond West of the Hillock ['9], peaks of its shoreline being irregular and interlocking 
o that its source- the pringwhichfeeds it-cannot be known3"1. Fromhis use ofan[81l 

andshi ch'üan-ya, bis meaning is: "vicious folk in high office all are closely interlocked, 
it is not po ible to know how they got there. Tu Mu s line is similar: 'Summoned by 
th Emperor I returned to Court only tobe set among vicious officials·" or, with due 
inten ity ... only to have my balls placed in dogs' teeth! 
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3. line[82] 

T u, ince because· hsiao, laughable, ex:tends to lowly hsiao[83] K. 1150 and 11 9 
iäu · chuan may refer to the dragon on ceremonial rohes wom by the emperor thu the 
e~peror bimself (Bischoff, p. 151, andD. 2-2860 10-34121).Huai means to comfort 
ha e compa ion for. Tou-chüeh can refer to the excellence of one talent a u d b 
Han Yü in bis 'Tomb Inscription for Liu Tzu-bou' (84] wbere he ay of Liu T ung­
yüan: ' Although young in years lie bad already become a man. He was able to attain 
the chin-shih degree precipitously sbowing bi excellence. Everyone aid TheLiuclan 
bas a (new) master"'32 • Taken individually, rou means the fu t the mo t important 
and chüeh refers to fighting a battle. Thus the combined meaning could be the mo t 
important battle.' This would fit Han Yü's statement in that Liu T ung-yüan precipit­
ou ly bad entered his most important fight quite young· Liu lo t and was exiled in the 
expul ion of the Wang Shu-wen faction in 805. With reference to the events of 835 a 
Tu Mu basalready sugge ted be considered tbis year the mo t important ofhis career. 
The last character,shu, means to retire or to lo e at something. Tu Mu eitherretires bis 

excellent talents or helostbis most important fight. Tbe line ugg ts: ' Becau e I was 
lowly the Emperor was kind to me he allowed me to withdrawn my talented self) from 
the capital·" or ' ... , but I bad lost my most important fight.' 

An entirely different narrative suggests itself if the poet is not taken a the ubject of 
hi line. Then the emperor remains: 'Because of the smallne (as in h iao-jen) of the 
Emperor's spirit/sensibilitie , he lo t bis most important battle. Thi corre ponds to 
Emperor Wen s favoring the disreputable Li Hsün and Cheng Chu thereby demon­
strating his blindnes to the quality of bis officials. The outcome of the Sweet Dew Inci­
dent would easily fit as the battle he lost. 
4. line(86] 

Kuei can mean to converge at, to conform to· p'an i given in Couvreur as able to 
mean the whole of a matter or affair; yen, a seen in line one of the econd quatrain 
without its radical becomes yin, to block· and teng without its radical is teng[81] to rise, 
advance. Ch'ia means timely, opportunely, and implies here that at the right moment 
the poet withdrew as would a snail. Thus the quatrain ends: "A a re ult of this affair my 
advancement was blocked, so it was timely to retire. ' 

In terpre ta tion: 
iu Seng-ju disapproved of my womanizing, yet he provided me with an office 

Summoned by the Emperor, I returned to Co~ut, only tobe placed 
among viciou officials, 
Because I was lowly the Emperor was kind to me yet I had lost my 
mo t important fight, 
Consequently, after this affair my advancement was blocked and I 
found it timely to retire. 

Altemate to line three: 
Because of the smallness of the Emperor s spirit, he lost bis most important battle. 

This last quatrain presents an overview of the events more immediately related in the 
econd. It also provides perspective on how Tu Mu got to the capital in the first place, 

who bis ponsor was, the faults that were overlooked, and the situation he found in 
Ch ang-an. In the third line, he either argues bis talent was not up to the situation, or 
more pointedly that he was on tbe lo ing side perhaps a two-time lo er: once to the Li 
Hsün and Cheng Chu faction, and then to the eunuchs. The immediate re ult was ap-
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parently no chance for advancement from the low post he held in Lo-yang and again the 
tatement that he chose to retire rather than be ignored while in office. The retirement 

would be bis leaing in 837 to help his younger brother: Tu Mu seems to insist on the 
political motive of the otherwise compassionate gesture. Of course, contrary to the 
theme ofthe urface Ievel, the point of all this isthat Tu Mu is tired ofthe provinces and 
wants a job in the capital. 

Tu Mu "Vermillon Slope, three quatrains" presents hls version of how and why he 
ended up in the provinces and bis arguments for being given another position in the cap­
ital. In the first place he has done his job in hislast three provincial posts, and like Chia 
I, he has been ignored for too long. He then relates the events of his year at the capital 
early in bis career when in fact much drama and ugliness made it a disastraus time for 
him and many others. His defense is that he bad a bad start, and now, some thirteen 
year (and two emperors) later he deserves another chance. And lastly, he reiterates in 
broader per pective bis arrival and departure, insisting on the suitability of bis decision 
to give up his office in 83 7. He has served bis time in "exile", has done his duty wel~ he i 
talented and he strongly feels that he deserves another chance. 

Asfu, Tu Mus 'three quatrains speak of public events and private reactions, but 
they are all documented by the histories and by the poet. This allows us a substantial his­
torical context and a high degree of accuracy in interpreting the poet's view of bis time 
and his actions. 

Tl. Tb ughts of an Excur ion to Vermition SI p four rhym 33 

rh mL' : üanl J: origin, ultimate 
Autumn gras along the Fan-ch'uan road 
Slanting un at Fu-ang gate 
Hunting - meet Han Yen's riders 
Planting- recognize Kuan-t'ao s garden 
In heavy rain cross lotus ponds 
In curling smoke descend to bamboo villages 
Now it is impossible to return 
I wear the heaven-viewing bowl. 

From the title one would expect a de cription of travels through a richly detailed land-
cap . In tead Tu Mu begins the poem with the end of the excursion: the first couplet 

h th poet on the road going away from hi home region and entering the southeast 
gat of the capital. The physical and p ychological entry of the poem is to Ch ang-an. 
B th line betoken latene of the year and the day, but also perhaps of the poet's life 
e pecially when autumn i a sociated with Fan-eh uan. 

Wh n it me t th ught of hunting which are more likely than the po t 
actually d ing it th n Han Y n and company app ar. Han Yen was a fa orite 
f n Wu-ti· h a noted f r hi h ting ability and for the extravagance 

h nurtur d and hared with th Emp r r (Han hu 93:3 Po-na ed.). Thought 
f planring or of tree remind the poet of Princ · · Kuan-t ao, an aunt of Han Wu-ti 
ho ought hi favour for her lover Tung Yen(89). She gave the Emperor the Long Gate 

Garden( 0] a a bribe. Tung Yen was showered with imperial favor until Tung-fang 
hu c lded the Emperor b enumerating Tung Yen s crimes: he was a commoner in-

timat ith a ro ai prin he ignored th rites of matrimony and he bad other vice 
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clearl in oppo ition to Confucian norms (H an shu 65: 8b-12a . Per pe ti e i add d by 
the fact Tung Yen was in bis early teens and Prince Kuan-t ao a widow in b r fifti 

hen he initiated their relationship. On the road to the capital Tu Mu thus met with 
corrupting friends and immoral relatives of the Han ruler ugg ting a imilar t f fi­
gure around an emperor contemporary with him elf. Tb first two coupl t are di­
r ted at the court except for mention of where the poet i coming from Fan- h uan-

ith it implication ofboth a place and a tradition. The time en e ofth e line al fit 
together: the poet is on his way back to the court and is thinking ofthe nefariou charac­
ter ho bad been or are operating there. 

The third couplet seems to indicate a switch of both place and time. o Ionger · the 
p et at the gate of Ch ang-an but he has retracted bis steps to cene which might be 
found in the Fan-eh uan region or on the way there. He i at an earlier point in h. 
travels a though to get away from the thoughts of what he was coming back to he av­
ert d hi gaze to happier more traditionally rural travels. Contra t is made betw en th 
disea e of the court and the health of the landscape. Yet the environ are not totalJy 
po itive. The rain is heavy, pelting more than one wants for comfortable travel and th 
' curling moke" po itive as a symbol of domestic tranquillity may or may not be e c -
ive in the descent to a village. Still the cantrast remains and et the tage for the con­

cluding couplet. 

1t eem now that the poet has reached Ch'ang-an and know h cannot go backt 
Fan-eh uan, to the Vermillon Slope. He break here with the previou couplet to pr -
ent hi current state of mind. He has either been sent elsewhere or i committed to a 

po t in Ch ang-an; in either case, he has obligation which preclude areturn home. He 
conclude with a contradiction: a bowl worn on one s head denie one a view of the 
heavens - the bowl cannot be wom and the heavens viewed at th ame time. This 
come from S u-ma Ch ien when he asks why he hould be expect d to do bothat once 
(Han hu 62: 16b ). By wearing the' heaven-viewing bowl Tu Mu i aying that h i in 
an impo ible ituation. From thecontrastofthecourtand thecountry idegivenearlier 
it i likely that bis dilemma is between wanting to retire but needing a p ition in the 
goverment. 

When the poem and title are compared it is clear that they do not fit very well. With 
the exception of the third couplet, the poet does not talk about an excur ion at all. Hi 
ubject is the dilemma of de ire and needs and to thi end he i willing to allow a fairly 

fragmented urface narrative. He recedes in time through the fir t three couple and 
th n jumps to the moment of the poem in the last couplet. or is there much of a tran i­
tion between any of the couplets especially between the second and third. The fir t two 
hold tagether by haring thoughts of the Court but the third and fourth are uspended 
in his con ciousness. Disorientation erves well to reflect hi tate of mind, and i ap­
propriately contrasted with the rigid paralleüsm of the first three couplet . Tu Mu e m 
to be going in everal direction simultaneously, sugge ting there is more here than can 
be accounted for by the surface Ievel alone. 
1. line(91) 

Ch'iu-ts'ao is not an uncommon image· its particularmeaninghere i probably from 
the Wen-hsin tiao-lung from the couplet: A cool wind ripple the autumn gras Bor­
der hor es have bearts Ionging for bome"(92] {40: p. 45 SPTK ed.). The line might 
read: In my later years all I want is toreturn harne." Yet Fan-ch'uan al o brings to 
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mind Tu Yu and the Tu farnily tradition of service to the state: Tu Mu is also saying that 
although he is getting old he still wants a decent career. 
2. line(93] 

Yang refers to the emperor who, as the embodiment of the yang force, is also readily 
identified with the sun (Po hu t'ung te lun[94] 8: p. 66, SPTK ed.)34 • Herehe slants, is 
partial, declining, or not upright (hsieh in Couvreur, sub voc). TheFu-ang gatewas the 
escape route of Prince Li, heir-apparent and eldest son of Han Wu-ti, when his troops 
were defeated in the revolt of 91 B.C.35 The prince took rebellion as bis only recour e 
against tbe false charges of sorcery lodged against him by Chiang Ch'ung[96) and otber 
ministers who bad the confidence of bis father. The message of this allusion isthat tbe 
fault lay with the Emperor because he did not know the worthofbis ministers. Tu Mu 
enters the gate Prince Li exited: in a graphic manner he says he must face the same situa­
tion the Prince desperately ran away from. Thus the reading: "The Emperor is partial to 
unscrupulous ministers." 
3. line(97] 

The line i dominated by reference to a particular favorite or to the category of 
sycophants surrounding the ruler. lt coincides with the concept of the previous line, that 
the emperor is relying on unscrupulous ministers before all others. Lieh, the bunt also 
means alarm, presumably the poet's, at the flattery (feng)[98] of Yen-like figures and 
similar bypocrites ( chi(99J, being on both sides of a road, Couvreur). Although the line is 
dominated by the allusion to Han Yen, still parallel to tbe use ofKuan-t'ao in tbe fol­
lowing line, han poo] could refer to han (1°1 ] of the Han-lin Academy (both K. 140 yän) 
and signify a member ofthe Academy named Yen or ... -yen36• Tu Mu hirnself could 
have chased after and flattered "Yen" for a favour. 
4. line(1°5 ] 

The allusion to Princess Kuan-t'ao also carries over to tbe secondary narrative, yet 
more can be deciphered from this line, starting with her name. Kuan might stand for 
kuan[106] minister (botb K. 157 kuän), and t'ao(107 ] refer to t'ao(1°8 ] (both K. 1047, 
d äu); this leaves a MinisterTao or -t'ao. 1t happens that the chief ministers for Em­
peror Hsüan-tsung (846-859) were Po Min-chung(109) and Ling-hu T'ao[110], both 
members of the Niu faction. Tu Mu bad reinforced his membership in the faction by 
writing a tomb inscription for Niu Seng-ju in late 848- as did Li Shang-yin37 • Ling-bu 
Tao was one of Hsüan-tsung's most trusted ministers, but there is little evidence to tie 
him to the negative figures suggested by the allusions. His presence prompts a re-read­
ing oftbe line. Shu means trees and to plant, nurture; trees can refer to the literati wbo, 
when ucce ful join together to form a "forest of brushes", that is, the Han-lin 
Academy. Tbis is more evident in the identity and associations of particular trees, such 
a the 'Sweet Pear (Kan t' ang)p 11] closely linked to a popular ruler (Shih ching, Legge 
p. 26 and Tso chuan, Ting 9, Legge p. 771)· and "Praise for the Orange Tree" (Chü 
ung)[112] were the tree personifies virtues (Ch'u tz'u 4:29-32, SPPY ed.)· also there is 

the use of the pine and bamboo discussed above in the second quatrain and used allegor­
ically in Tu Mu Vermillon Slope (lines 25, 26, 28 and the cassia in 35). The tree in 
question would be the poet, who makes hirnself or his wishes known to Minister (Ling­
hu) T ao38 • 

5. line (113) 
Tai can mean to guide, introduce· yü, as in the second quatrain refers to friends~ ho 

the I tu can mean gratitude; and chao bas earlier been identified with chao[114l 
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edict/ appointment. Taken together, the line expresses Tu Mu s gratitude for the help of 
hi friends in getting a desired appointment: 'Due to the guidanc of my friend I do 
feel grateful for the appointment." This coincides with the ummer of 850 when Tu Mu 
bad three times petitioned tobe given the Prefectship of Hu-chou (1 1 ] (Chekiang) 
whicb paid considerably more than bis low positions at Court39. 

6. line (1 17
] 

P'an yen from the second and tbird quatrains, suggest the end of the matt r after 
wbicb he descends to the provinces. Once again he becomes a literatus in the c un­
tryside as first described in the second of the quatrains. Tbis place the poem in the fall 
of 850; it also makes it certain tbat the position i in the provinces not the capital. 
7. line (1 18] 

Tbe question this line poses is where can the poet no Ionger return? lnstead of hi 
home he may be referring to the court, assuming either that he has used up all hi favor 
to get away, or that time is agairrst him and he fears another erie of prefectship which 
will occupy the remainder of his career. 
8. line (1 19] 

The quandary of this line also fits both Ievels of the poem. However another reading 
i evident: wang, to bope;t'ien can referto the Emperor (t'ien-tzu)· andp en can be the 
inverted bowl which hides the truth (Couvreur, sub voc). Thus: 'I (po es the) hope tbe 
Emperor will see the truth of the situation. ' 

Two narratives are possible apart from that of the surface Ievel and could be con­
. strued as follows. 
A. My Wish to Enjoy a Career in the Tradition of My Family 

I am aging and still want a respectable career 
But the Emperor is partial to unscrupulous ministers; 
To ychophants and hypocrites like Han Yen, 
And to immoral relatüves like Princess Kuan-t'ao. 
Due to the help of my friends, I am grateful for the po ition I received; 
The job-seeking overwith, I have retumed to the role of literatus in the province . 
As things now stand, I cannot retum to the Court. 
I hope the Emperor will discover the truth of his/my ituation. 

B. My Wish to Journey Horne 
In my later years what I really want is to go home, 
After all the Emperor is partial to unscrupulous ministers ... 
YetI cbased after and flattered Academician Yen (or .. -yen) 
And made my wishes known to Minister (Ling-hu) T ao. 
Because of my friends help, I should feel gratitude for receiving the po t ... 
The job- eeking overwith I have returned to the role of literatus in the province . 
As things now stand, I cannot go home 
One cannot have things both ways/a job and retirement at the same time. 
arrative A. indicates that Tu Mu felt hirnself being forced out of the capital by minis-

ter and a ruler who were unwilling to give him a position with rank and salary enough to 
allow him to stay. On topofthat he bad strenuously to argue and petition before be was 
granted the post in Hu-chou. After all bis efforts to get the Hu-cbou po t he feit he 
could not soon petition again to be retumed to the capital The unscrupulous figure 
around the Emperor may be an exaggeration a warning to the Emperor or the reality 
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for Tu Mu. Tbere are no prominent indications that Hsüan-tsung was affi.icted with evil 
ministers, and to some extent just the opposite picture is presented40. In spite ofthe a _ 

t sociation ofTu Mu with the Niu faction through the years, he was stilldistrusted taken 
lightly, and apparently kept from high office by the ranking officials. The last line ex­
presses bis hope that the Emperor hirnself will realize the true worth of bis offleials and 
redeem those de erving such as the poet. 

Narrative B. says emphatically that Tu Mu was tired of government service and that 
bis greatest wish was to retire. Yet he was unable to because of financial responsibilitie , 
and found hirnself doing the very opposite of what he wanted to do. Again, compound­
ing bis unhappy situation, not only did he have to seek a better paying position but he 
bad to go through the degrading pursuit of this goal. He bad to ingratiate bimself with 
variou minister and only succeeded with help from bis friends. Tbus he was obliged to 
feel grateful for receiving a position he needed but did not want41. 

My re olution of the two narratives is this: I understand the allusions to Han Yen and 
Kuan T'ao tobe what F. A. Bisehoff (p. 418) calls "brocades ', that is, allusions which 
can fit meaningfully into a econdary narrative but arenot directly related to the real 
concem of the poet. The brocade functions as a diversion, it obscures the true intent and 
provides an alibi for .the poet. These allusions provide context enough to support narra­
tive A. but the reason the poet use them is to convey the names of participants in nar­
rative B. and not fortheir own sake. Narrative B. expresses the realconcem ofTu Mu, 
it clo ely fits bis situation and probable feelings in 85042 • It also conveys the most per­
s nal and potentially the most dangeraus message. One treads lightly when mentioning 
contemp rarie who arenot nece sarily friends but are in positions of power. 

No doubt the irony of bis situation did not escape Tu Mu: in 848 he expressed bis wish 
to get a po ition in the capital after long year in the provinces and in 850 he fought for 
and won a post back in the provinces. His career followed a tight circle, perhaps en­
c mpa ed by therhyme ofhis "fourrhymes' ,yüan, the origin andthe ultimate. Thi is 
a more per onal poem describing events and people who were important to the poet 
alone. Thus the econdary narrative is accessible but not in every detail. 

otes 

1 H. in Tang hu 166:5a Po-na ed. and the commentary by F'ENG Chi-wu(4] in the Fan-eh uan 
hih hi chu[5] Shanghai 1962, p. 168. . 

2 In addition to theFan-ch'uan shih chi chu, pp. 156-158, 168-169 the Fan-ch'uan wen cht, 
2:32- 4 PTK ed. and the Chu'üan T'ang shih vol. 10 Taipei, 1961, pp. 3142-3143 have been 
con ult d. 

3 TuMu biographyi appendedtothatofbisgrandfather, TuYu(135-812)·Chiu-Tang shu 
147: b-9a andH in Tang hu 166:7a-9b Po-NA ed. See .also WolfgangKUBIN Daslyrische Werk 
d Tu Mu ( 03-852 Wie baden, 1976, pp. 8-18 and Wen-kai KuNG TuMu: The Poet, unpub­
li h d di _ rt tion University of Washington 1976 chapter 1. For mo t dates I have follo ed 

o Yüeh[9] 'Tu u chib ni n-p u' po] (abbreviated ·ien-p u" in T'an Li T ung-mu, Tu Mu 
en chiu tzu liao hui pien[11 ] Hong Kong, 1972 pp. 128-177. 

4 V nnilion Slope wa probably written by mid 852 several months before Tu Mu deatb. 
It contain a ummary of the poet s life hidden beneath a surface levellandscape notable for the 
frequ ncyofit non quiturs.Fan-ch uanshih chi chu pp. 156-15 . Astudyofthispoem willsoon 
be c mpL ted. 

'hiu Tang hu 147:3b-7a and Hsin Tang shu. 166:2a-5a. 
6 ' ~ n-p u ' p. 1 1· Tu Mo put thi information in bis Preface to a Commentary on the 

un-tzu''[t2 ) Fan-ch'uan wen chi lO:p. 89. 
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1 Ibid. 1: p. 17. 
s The Chiu Tang shu biography mentions Tu Mu s mo t successful military advioe to attack the 

enemy during the season th_ey .were.least active- and tbe popularity of bis commentary. It al o 
notes bis sorrow at not acbievmg high office (147:9a). 

9 The reference is to tbe " Owl Fu" (Fu niao fu)[17] found in hi biograpby, Shih chi 84 or the 
Wen hsüan 13, and to bis 'Lament for Ch'ü Yüan" (TiaÖ Ch'ü Yüan)(18] Ch'i-shih chia fu 
ch'ao[19], Taipei, 1964, 2:13-14. . . . . . . 

to Interpreting the Fu: A Study m Chmese Lzterary Rhetonc Wte baden 1976 pp. 10-12. Tht 
book greatly facilitates our understanding of Chine e Iiterature providing exampl of tbe inter­
play of allusion auraland vi ual puns etymology and imagery wbich combine to form a narrativ 
apart from that ?f the surf~ce _Ie~el. It is an eloquent textbook on the mechanism at play in the 
ubtleties of Chinese poetic dtctiOn. 

1 t To varying degrees the presence of secondary narratives has been suggested by the work of 
such scholarsasElling 0. EIDE, in bis " On Li Po' (inPerspectives onthe Tang, ed. by WRJGHT and 
TwrrcHETI New Haven 1973, pp. 367-403), where hedeals at length with the methodology for 
discoverlog such narratives· Edward H. SCHAFER provides linear analysis and a ' paraphase for 
WANG Pos (650-676) PrinceT eng's Gallery (T'eng wang ko) in his ''Notes on T'ang Culture, 
III'' (Monumenta Serica 30 (1973), pp. 100-116) and he offers paraphrases for several poems by 
LiHo(791-817)inhisTheDivine Woman,Berkeley 1973;JamesJ. Y.Lruform paraphra ein 
The Poetry of Li Shang-yin (Cbicago, 1969) by relying primarily on allusions; and Donald 
HoLZMAN, in bis Poetry and Politics (Cambridge, 1976), pays close attention to the political con­
ten t likely to be found in all forms of poetry by 1 uan Chi (21 0-263 ). I have applied imilar methods 
in an analysisofpoems byTuFu and Li Ho in "YangKuei-fei as the Hsi WangMu: SecondaryNar­
rative in Two T'ang Poems," forthcoming in Monumenta Serica. 

12 Fan-ch'uan shih chi chu, p. 156, where he quotes from the Shui ching chu (19:p. 256); the 
latter provides every step of the way, tracing the Hui to and tbrough ponds to Ch ang-an. Ch~u[22] 
(canal ) arealso encountered along the way. 

13 , Nien p'u," pp. 162-166. 
14 I do not cite the K'ang-hsi tzu-tien or S. CouvREUR's Dictionnaire Classique de La Langue 

Chinoise, the sources for most definitions unless they offer wbat I consider unusual meanings. 
15 MoaoHAsm'sDai Kanwajiten iscited when it is used as a lexicon; abbreviated: D. volume­

character - entry. 
16 Fan-ch'uan shih chi chu, p. 157. 
17 Li 1-shan shih chi, 4:p. 30, SPTK ed.; translated by James LIU, Li Shang-yin, p. 170. Liu 

provides background on the Sweet Dew Incident, pp. 168-172. 
18 From Richard WILHELM, The 1-ching, Princeton, 1967 pp. 147-149. 
19 Found in the fourth line of the lengthy poem, where the poet admit bi sorrow at bi meager 

career and the opposition he bas faced; Fan-ch'uan shih chi chu, p. 156. 
20 As pointed out by Wen-kai KuNG, the Tu family was on good terms with Li Te-yü,(49] , Tu 

Mu' younger brother worked for him, and Tu Mu bimself worked for Niu Seng-ju[50] tbu 
minimizing the influence oftheir factional disputes on Tu Mu's career; Tu Mu: The Poet, p. 12 and 
note 68. . 

21 
This refers to tbe 1937 edition of the P'ei wen yün fu page/section. 

2 2 
' ien p'u, pp. 144-147; and KuNG, Tu Mu: The Poet, p. 15 

23 
The bamboo and pine are said tobe rooted in the "great primordial" (ta-tuan)(57] and thus 

an: con .tant,Li chi IO:p. 73· notealso the early Jinkage ofbamboo and the prince (cbün-tzu) in the 
Shlh chmg, Legge, pp. 91-92. 

24 
Fen Lei pu-chu Li Tai-po shih 1:p. 29, SPTK ed. 

25 Fan-ch'uan wen chi, 1 :p. 22. 
• 

2~ He wrote: "I am an official of the eightb rank (beld) in Lo-yang like a prisoner. 'It is found 
m ~s In Lo-yang, Escorting Unemployed Scholar Chi on a J ourney to the East", lbid., pp. 22-23. 

7 
For a tranlation of the qua train and discussion of its allusions see A. C. GRAHA.M, Poems of 

the.Late Tang, Penguin Books, Baltimore, 1965, p. 140. It is also tranlated by W. KUBIN, Das 
lynsch_e Werk pp. 111-112, who takes the quatraintobe a bid for a better position with the tbeme 
of retirement use as a ~loy. 

2 
• . L~u Ho-tung chiL66] v. 2, Shanghai, 1960, p. 473. Tbe reference is dealt with below, in the 

explica tion of line 2. 
; : Ts'ai tiao chi(11] 5:1-3, pp. 56-57, SPTK ed. 

p 
1 
.. See Juan Cm s "Fu on Doves" line 35, translated and explicated in HoLZMAN,Poetry and 

0 lllCS , pp. 19-20. 31 Op. cü. [SO] 
:~ Chu Wen-kung chiao Ch'ang-li hsien-sheng chi[8S) 32:p. 215, SPTK ed. 

_ 
10

W. KUBIN has translated this and provides notes on tbe allusions: Das lyrische Werk, 
pp. 9-110. 
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34 In the Shih ching, the allegorical interpretation of the Cypress Boat' (Po chou)(9s] fifth 
stanza, has the sun waning instead of the moon, suggesting a reversal of the roles of ruler and minis­
ter; Legge p. 40. 

3s Fan-ch'uan shih chi chu, p. 168; see also Michael LoEWE, "The case of Witchcraft in 91 
B.C.: Its Historical Setting and Effect on HanDynastie History' , Asia Major NS 15: 2 (1970) 
pp. 159-196. 

36 Karlgren does not list yen [102] but does have its root yen (1°3 ] (200 jjin) and such homonym 
a (104]. 

37 Fan-ch'uan wen-chi 7: pp. 68-72; and James Lru, Li Shang-yin, p. 23. 
38 Names are extremely difficult to identify, especially when all the players in a drama arenot 

known. A for Han Yen and Kuan Tao the absence of corresponding figures at the court of 
H üan-t ung indicate that they were chosen for reasons other than the figures they repre ent. 

39 "Nien p'u", p. 170; the petitions were addressed to the chief minister(s) (tsai-h ·iang) Fan­
ch'uan wen chi 16: pp. 138-141. Kubin identifies Chou Ch'ih[116] (795-851), Secretary of the 
Ministry ofJustice as the recipient ofTu Mu's petitions (Das lyrische Werk pp. 15-16). In 849 Tu 
Mu had petitioned unsuccessfully for a position in Hang-chou, the present poem indicates that Tu 
Mu got help from ome friends and explains in part why the later petitions were succe ful. 

40 See Jame Lru, Li Shang-yin, p. 5. 
41 Kung makes the point that Tu Mu enjoyed hirnself in Hu-chou (Tu Mu: The Poet, 

pp. 24-25), but this does not dirninish the fact that he bad been forced again to leave the capital 
thi time because hi alary was too meager to support his family. If he bad to be humiliated, then 
Hu-chou was the place of bis choice for salving bis wounds. 

42 Lines 1, 7, and 8ofnarrative A. also serve as complements to the correspondinglines in nar­
rative B., completing their range of potential meanings. 
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